




About our recitalist ... 

Dr. Marilyn Mason 

Marilyn Mason is University Organist and Chair of the 
Organ Department of The University of Michigan in Ann 
Arbor. Her extensive career as concert organist, lecturer, 
adjudicator, and teacher has carried her throughout the 
Western world. She was the first woman to play in 
Westminster Abbey, the first woman organISt to play in 
Latin America, and the first American to play in Egypt. 
During one single year, invitations took her to five 
different continents. 

Dr. Mason has served as adjudicator at nearly every major 
organ competition in the world. Marilyn's dedication to 
contemporary music is evidenced in the sixty works 
which she has commissioned and premiered. Currently, 
she is pursuing her commitment to stylistic integrity 
through scholarly research into the construction and 
tonal design of historic European instruments. Twenty 
research tours have focused on historic organs in France, 
North Germany, Saxony, and Spain. 

In 1987 she was awarded an Honorary Doctor of Music 
degree by the University of Nebraska where Dr. Mason 
had served as consultant for the new Casavant Freres 
Limitee mechanical action organ. She was chosen "1988 
Performer of the Year" by the New York Chapter of the 
American Guild of Organists. 

Her discography includes the music of Bach, Pachelbel, 
Handel, Mondonville, and contemporary composers on 
Columbia and Musical Heritage Society Labels. 

Court Street Church welcomes Dr. Mason's return to our 
Casavant console. She was one of several renowned 
organists who played during the dedicatory series. 

Toccata (Symphony V) 

Widor wrote ten organ "symphonies" - actually suites in six or 
seven movements. The Italian "toccare" and the Spanish "toca," meaning 
"to touch," are from the root word "toccat." Early toccatas of Frescobaldi 
were quiet and improvisational. By the 19th century, the toccata had 
evolved into a brilliant and virtuosic work of grand proportion. This 
Widor work demonstrates the fiery brilliance which makes it such a 
delight for audiences. 
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The Casavant Instrument 

Installed, 1960 

eEQAL 

61 Pipes 32' Resultant 

61 Pipes 16' Contrebasse 

61 Pipes 16' Subbass 

61 Pipes 8' Spitzprinzipal 

61 Pipes 8' Gedackt Pommer 

61 Pipes 4' Oktav 

122 Pipes 4' Rohrflote 

244 Pipes 2· Nachthom 
2 213' Mixtur IV 
16' Posaune 
4' Schatmey 
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8' Great to Pedal 
8' Swell to Pedal 
8' Choir to Pedal 
8' Posiliv to Pedal 
8' Gallery to Pedal 

16' Swell to Great 
8' Swell to Great 
4· Swell to Great 
16' Choir to Great 
8' Choir to Great 
4' Choir to Great 
8' Posiliv to Great 

Trompette en Chamade 8' Gallery to Great 
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Prinzipal 
Koppelflote 
Spitzoktav 
Sesquialtera II 
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Regal 
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16' Swell to Choir 
8' Swell to Choir 
4' Swell to Choir 
16' Choir to Choir 

Choir Unison Off 
4' Choir to Choir 

Posiliv Unison Off 

16' Swell to Swell 
Swell Unison Off 

4' Swell to Swell 
8' Positiv to Swell 
a· Gallery to Swell 
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General 1-12 
GreatHl 
Swell 1-6 
Choir/Posltiv 1-6 
Gallery 1·2 
Pedal 1·5 

Memory Levels 1-24 
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