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CONCERT VARIATIONS ON "THE STAR SPANGLED BANNER,"

0P« 23 ' ¢umewwswmevmen csresanebusswaswss Didley Back €1839<1900)
MAGNIFICAT DU TROISIEME TON .....¢cveee... Jean Adam Guilain (? - ?7)

Plein jeu

Quatuor

Dialogue de Voix humaine
Basse de Trompette

Duo

Grand Jeu

FANTASY AND FUGUE IN G MINOR, BWV 542 ....... J. S. Bach (1685-1750)

INTERMISSION
VI OFFERTORY OF THE EPIPHANY (from Meditations on the
Mystery of the Holy Trinity ........ Olivier Messiaen (b. 1908)

*SAILING TO BYZANTIUM (1973)
For organ and Electronic Tape (1973).. Alden Ashforth (b. 1933)

Manilyn Mason commissioned this work by Alden Ashfonth in 1973
and it is dedicated to hern. Mr. Ashfornth wnites: "Yeats' poem, Sail-
ing to Byzantium, expresses a desire to Leave behind the transient,
temporal sensual worlkd and netreat to the eternal wornld of the spinit,
0f ant and of intellect: the arntifice of eternity. His image of this
unaging realm, 'the holy city of Byzantium,' was Lnspired by reading
that in the Byzantine Empenorn's palace there was a tree of singing
binds entirnely wrought of silver and gold. The notion of a voyage from
nature to arnt, from the world of rneality to an artificial worlfd exist-
ing outside of real time, struck me as a provocative musical scenanrio.

"The piece 4& 4in foun sections. The opening section, suggesting
the temporal wornld of the senses, includes such real sounds as brooks,
and binds and a melody hummed by a Lyric Zenor (Dennis Heath). 1In Zhe
second section, where both organ and tape are Lin transition to a dif-
ferent sont of wonld, the electronic sounds are consdtituted of materni-
als created by encephalo-electronic (biofeedback) means, wheneby such
dimensions as pitch, attack and vibrato wenre produced by controlling
synthesizens dinectly by my own brain waves (amplified up to a million
times). In the third section, the organ and tape achieve a condition
of meLodic and harmonic balance and stasis. The organ s0Lo of zthe
final section, transforming the opening melody through variation tech-
niquez, {8 ultimately foined by 'binds' that are entinely artificially
wrought.

"The subjective process of psychological and spiritual transforma-
tion {8 the intended essence of this aural migration."

*First performance in Tucson

CONCERT VARIATIONS ON THE AUSTRIAN HYMN, Op. 3, J. K. Paine (1839-1906)

John Knowles Paine received much of his training in this country
and some in Gemmany; in 1875 he was appointed Professor of Music at
Harvand Univensity, being the §inst incumbent of a chain of music at
an Amenican University. These Variations were wrnitten in 1860. The
theme is stated, folLowed by four variations and concluding with a
fugue.

THE ARTIST

Marilyn Mason is Chairman of the Department of Organ of the Uni-
versity of Michigan. She has been guest Professor at Columbia Univer-
sity and also at Union Theological Seminary where she received the
Doctorate of Sacred Music Degree in 1954. Dr. Mason was the first
American woman to play in Westminster Abbey, when she represented the
United States at the International Congress of Organists in 1957. Sub-
sequent tours of England and the Continent have included a return en-
gagement at Westminster Abbey and appearances in Vienna and Berlin.

The summer of 1960 she played four concerts at the Auditorio Nacional
in Mexico City, being the first woman organist to play in Latin America.

THE ORGAN - REUTER, 33 RANKS

Great Swell Choir Pedal
Principal 8 Spitzflote 16 Viola 8 Diapason 16
Clarabella 8 Geigen diapason 8 Gedeckt 8 Bourdon 16
Gemshorn 8 Rohrflute 8 Dolcan 8 Spitzfléte 16 (Sw)
Octave 4 Salicional 8 Celeste 8 Subquinte 10-2/3 (Sw)

Flute d'amour 4 Voix celeste 8
Twelfth 2-2/3 Spitzfldte 8 Nazard 2-2/3 Bourdon 8

Fifteenth 2 Aeoline 8 Blockfldte 2 Spitzflote 8 (Sw)
Mixture IV Geigen principal 4 Clarinet 8

Koppelfldte 4 Diapason 8

Chimes Spitzfldte 4 Tremolo Diapason 4

Tremolo Spitz-nazard 2-2/3 dok ok Spitzfldte 4 (Sw)
kkk Spitzfldte 2 Ch to ch 16 Trombone 16 (Sw)

Gt to gt 16 Plein jeu III Ch unison OFF Trumpet 8 (Sw)

Gt unison OFF Trumpet 8 Ch to ch 4 k%

Gt to gt 4 Oboe 8 Sw to ch 16 Gt to ped 8

Sw to gt 16 Vox humana 8 Sw to ch 8 Gt to ped 4

Sw to gt 8 Clarion 4 Sw to ch 4 Sw to ped 8

Sw to gt 4 Tremolo Sw to ped 4

Ch to gt 16 Rk k Ch to ped 8

Ch to gt 8 Sw to sw 16 Ch to ped 4

Ch to gt 4 Sw unison OFF
Sw to sw &4

THE PATRONS

MR. & MRS. JIM L. BUCK

MULLER PIANO & ORGAN CO.

ROY OLSON ORGAN PIANO

WINTERS MUSIC

JEFF'S CLASSICAL RECORD SHOPPE
WIDE WORLD OF MUSIC

Spitz-quinte 5-1/3 (Sw)



