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Marilyn Mason

80th Birthday Tributes

by Gordon Atkinson, William Bolcom, Phillip Burgess, James Hammann, Michele Johns, James Kibbie, Gale Kramer, Robert Speed, Mary Ida Yost

Marilyn Mason celebrates her 80th
birthday on June 29. She was born in
Alva, Oklahoma, on June 29, 1925. Dr.
Mason is University Organist, Professor
of Music, and Chairman of the Organ
Department at the University of Michi-

an in Ann Arbor. Her affiliation with

ichigan began in 1944 as a pupil of
Palmer Christian, and she later com-
pleted the MMus degree at Michigan.
She spent time in Fgrance, where she
studied under Nadia Boulanger (analy-
sis) and Maurice Duruflé (organ), and
in 1954 she earned the Doctor of Sacred
Music degree at Union Theological Sem-
inary in l%ew York.

As an undergraduate, she was award-
ed the Stanley Medal, the highest award
given to any music major. Later, in her
teaching career, her colleagues present-
ed her with the Distinguished Faculty
Award, and music alumni awarded her
the first Citation of Merit. During her
time at Michigan, annual summer and
fall Conferences on Organ Music have
become regular highlights. She has led
more than 50 historic organ tours
abroad, and the Marilyn Mason Organ
was created in a specifically designed
recital hall in the School of Music. The
organ, built by C. B. Fisk, is a replica in
the spirit of the instruments of Gottfried
Silbermann.

Marilyn Mason has made a lasting
impact in her distinguished career as
concert organist, teacher, lecturer, adju-
dicator, consultant, recording artist,
and by the nearly 75 organ works she
has commissioned. Dr. Mason has per-
formed on every continent, save Antarc-
tica. She was the first American woman
to play in Westminster Abbey, the first
woman orEanist to Ilay in Latin Ameri-
ca, and the first American to play in
Egypt. She has served as judge at near-
ly every major organ competition in the
world. Her dedication to contemporary
organ music is evidenced by the names
ofgprominent composers who have writ-
ten for her: Albright, Bolcom, Cook,
Cowell, Creston, Diemer, Haines, Jack-
son, Johnson, Jordan, Krenek, Langlais,
Lockwood, Near, Persichetti, Sowerby,
Wyton, Young, and others. In 1987, Dr.
Mason was awarded the degree Doctor
of Music honoris causa from the Univer-
sity of Nebraska. In 1988 she was cho-
sen as Performer of the Year by the New
York City chapter of the American
Guild of Organists.

We join the contributors below in wish-
ing Dr. Mason a most happy birthday.

—Jerome Butera

The gift of friendship

The time: July or August, 1957; the
occasion: The International Congress of
Organists; the place: Westminster
Abbey, London.

The Royal College of Organists host-
ed a meeting of organists from around
the world, with soloists from the Ameri-
can Guild of Organists, the Royal Cana-
dian College of Organists and the RCO.
Many distinguished players were heard,
and the recital by Marilyn Mason was
greatly anticipated. The program includ-
ed Leo Sowerby’s Classic Concerto for
organ and orchestra conducted by the
composer. The stylish and polished per-
formance by Dr. Mason, exemplary in
every way, was a highlight, her playing
all the more telling as the abbey organ at
that time had only one generaly piston.

Later in the week at a garden party on
the abbey grounds, heavy rain sent del-
egates running for shelter, and it was in
the safety of the cloisters that I first
spoke with Dr. Mason—and I was
immediately aware of her warmth and
interest towards a recently graduated
organ student.

had no thought of leaving England,
but in the following year I accepted a
church appointment in Canada. In 1959
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Marilyn Mason at Hill Auditorium, 1997
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Dr. Mason played a program at Metro-

olitan United urch, London,

ntario, which included the Roger-
Ducasse Pastorale, a piece she had
made her own, and the much under-

layed Suite of Paul Creston that she

ad commissioned. Afterwards, in the
line of listeners to say “thank you,” Dr.
Mason said, “I remember you, where?”
“Running from the rain at Westminster
Abbey.”

The University Organ Conference
became a yearl re for me following
the first in 1962 with Anton Heiller as
the featured player. Who could forget
his lecture-recital on Orgelbiichlein?
Over the years many European and
North American organists made great

Celebrating 50 years at the University of Midhigan, 1997

]

At her Hausorgel, 1960

lectures,
demonstrations and performances.
Having played hundreds of recitals
throughout the world, taught and
encouraged hundreds of pupils in

contributions with their

almost 60 years at the University of
Michigan, Marilyn’s ability for friend-
ship is one thing that sets her apart. Her
legendary technique, her ability to get
to the core of the music, is almost super-
seded by her rare gift of friendship.
The 50 U-M trips to historic organs of
Europe, eye and ear openers, are
arranged so that members can hear the
18th-century north German organ
builders, those of the south, or the won-
ders of France from the Clicquots to the
Cavaillé-Colls. Doors are opened,

organs made available, because of Dr.
Mason’s reputation and her extensive
network of players in the organ world.

As a former student I say thank you,
Marilyn, for your inspiring teaching, the
many walks throu 1[': the “Arb” (Ann
Arbor’s Arboretum) to the School of
Music, the innumerable meals and con-
versations, your delightful sense of
humor, your love of poetry and an
almost lifelong friendship.

Many are in awe of Dr. Mason’s
musicianship, championing and com-
missioning of music for our instrument.
I appreciate her care and concern for all
people she meets.

—Gordon Atkinson

At the time he left England, Gordon Atkin-
son was organist at St. John the Baptist
Church, Hoﬁand Road, Kensington, London,
where amon&]his predecessors were Healey
Willan and William Harris. A former presi-
dent of the RCCO, Dr. Atkinson now lives in
Melbourne, Australia.

Gospel Preludes

This past century has seen an enor-
mous growth in challenging new organ
music, and one of the most influential
virtuosi and proponents of new or%an
music is Marilyn Mason. She has
encouraged so much new music from so
man{ composers, and I especially thank
her tor her extensive performances and
insightful teaching of my own music.
She has commissioned several of my
most important organ works and has
always championed them, and this is
precious to a composer—maybe the
work will have a life! But no work has a
life without the right performance, and
her doing the right performance for me
and so many others, long dead and still
living, is what makes Marilyn Mason so
extremely special.

—William Bolcom

Ross Lee Finney Distinguished University
Professor of Music, The University of Michi-
gan

A student for life

Once you have studied with Marilyn
Mason, you study with her for life. Yes,
you may graduate, but you are never far
from her constant guidance and care.
During my years with her, I found that
in one breath she could correct my
articulation and registration and also
inquire if my checkbook was balanced.
Never overly critical, she could find
ways to correct and encourage at the
same time. And her analogies were
priceless. Once after playing a particular
piece, she thought for a moment and
said to me, “hearing you play that piece
like that reminds me of someone trying
to eat peas with a knife.” Dr. Mason is a
tireless teacher dedicated to the entire
well-being of her students. As other stu-
dents can attest, she insisted that each
of us have a church position. For her, a
learning experience is not sufficient
without a practical application. And you
earn money. How convenient!

Dr. Mason also insisted that all of her
students be able to cook. Although I
never mastered the art, Saturday morn-
ings were dedicated to bread baking in
her Ann Arbor home, and her famous
baguettes accompanied nearly every
meal. Her equally famous “green punch”
was a fixture at nearly every reception or
party! While not always green, the punch
was seldom without its admirers.

Traveling remains an important part
of Dr. Mason’s life. Her organ tours,
numbering over fifty at this point, have
exposed many to the famous organs of
the world. On each tour, a mix of music
aficionados and students embark upon a
life-changing experience. Through her
generosity, many students are able to
receive scholarships to help them defray
the cost of these tours, a benefit not lost
on many. As a student, I traveled on five
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tours. It is one thing to read about the
organs of Spain, France, and Italy and
be told what they sound like. But to
actually play andy spend time on the
instruments is quite another matter. As
any tour member can tell you, Dr.
Mason knows that wherever you travel
in the world, the most important person
is the man with the key! Once while in
Rome, I found myself on the bench at
St. Peter’s. Being told by the organist
that we had only a little time, each of us
rotated on and off the bench while Dr.
Mason kept the keeper of the key dis-
tracted. Playing last, I was quite pre-
gared to finish my pieces and leave.

urning to me from a distance away, she
told me to play “longer and slower . . .
they can’t l‘gck us off the bench while
the music is going.”

As many of us %ave experienced over
the years, I have found Prof. Mason to
be a completely approachable and
unselfish person. In constant communi-
cation with students and colleagues,
whether through her famous a?'pewn'ter
or e-mail, any problem musically or oth-
erwise is given thoughtful considera-
tion. As a “second” mother and exten-
sion of my family, she often invited us
into her home for holidays and special
events. During times of illness and
strife, her home or studio was often
filled with moments of prayer or words
of encouragement.

As Prof. Mason approaches this mile-
stone in her life and career, I see no si
that she is slowing down. Indeed, fol-
lowing her for a day will leave you intel-
lectually challenged and mentally and
physica{ly exhausted. I could go on and
on recounting our times together, but
instead I will simPI close with her most
famous quote. Ryemember students,
your pertormance isn’t over until you
are in the parking lot.” Dr. Mason,
Elease remember that as well, and God

less you for another eighty years.
—Phillip Burgess

Phillip Burgess holds MM and DMA
degrees from the University of Michigan,
and is currently organist/choirmaster of St.
Luke’s Episcopal "Church in Salisbury,
North Carolina.

Marilyn’s maxims

One is not around Marilyn Mason for
long before it becomes apparent that
one is in the presence of a w. king “Poor
Richard’s Almanac.” Just as Ben
Franklin filled the minds and hearts of
colonial Americans with short ithy
phrases that helped them cope witE the

ractical realities of life on the frontier,

arilyn has helped several generations
of organ students navigate the treach-
eries of left hand an§ edal, church
music committees, and the beginnings
of musical careers with similar phrases
for both the particular and the universal.

When our concentration flagged dur-
inlg]a long fugue we were reminded that,
“The performance is not over until you
are in the parking lot.” When we were
pondering career options and had not
put forth the effort of sending out that
additional résumé we heard, “You can’t
accept a_position you haven't applied
for.” In the middle of a long project, or
when our devotion to duty wavered,
Nadia Boulanger was quoted: “You must
do your little Eit each day.” Marilyn tells
with relish the story of an admirer who
gushed in a receiving line after one of

er recitals, “You are so lucky to play so
well.” Her reply was, “Yes, the more I
practice, the luckier I get!”

Some of the sayings have universal
application. “Timing is everything”
works for the sha ing of sonata allegro
form, knowing wl?en to make that rec-
ommendation call to the chairperson of
a search committee, or when it is time
for a joke during a tedious meeting,

Then there is the short ejaculation,
“How convenient!” This phrase was
quickly adopted after it was uttered by
an organist demonstrating how to
change” stops on a Riickpositiv where
the knobs were located on the case
behind the organ bench. The organist
twisted herse%f into a pretzel and
exclaimed “See how convenient these
are.” The irony and humor were not
lost, and this " two-word phrase now
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Marilyn Mason with Sir David Will-
cocks, AGO national convention, July
3, 1986, following her world premiere
of Willcocks’s Introduction and Varia-
tions on ‘Breslau,’ commissioned by
the Detroit AGO chapter
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At the Frieze Memorial Organ, Hill
Auditorium

highlights most any situation, just as an
“Amen” can be used after a prayer of
thanksgiving, supplication, or devotion.
WelF:-l Marilyn, timing may be every-
thing, but somehow time just doesn’t
seem to apply to you. For one thing,
time standl; still when we are around
you. Your constant activity, love of life,
infectious enthusiasm and devotion to
the world of music in general and the
pipe organ in particular keep us
entranced. Fifteen years after most peo-
ple retire you have just produced anoth-
er recording, remiered a new work in
New York and Paris, and are pre aring
for another historic organ tour. This is
all in addition to your normal duties as
grofessor of organ and chairman of the
epartment. Just as Ben urged his fel-
low citizens to create a great country by
improving themselves, we are reminded
to do the same by your example, your
devotion, your love and care for us, and
all of those maxims. HOW CONVE-
NIENTI!!
—James Hammann
James Hammann teaches organ and theory
at the University Zf Netw Orleans. He is direc-
tor of music for The Chapel of the Holy Com-
forter, and runs his own maintenance busi-
ness for pipe organs in the New Orleans area.
He earned the DMA in organ and church
music from The University of Michigan in
1987, where Marilyn Mason was his primary
teacher.

A lady of firsts

The first American woman to pla
organ in Westminster Abbey (9(?01&
anniversary of the abbey).

The first woman to play organ con-
certs on five continents in one year.

Her reputation for innovation, learn-
ing, and sharing through teaching tra-
verses the worlg. She refreshes the art
of organ playing through these excellent
traits. As an example to her students she
is always regenerating herself with new
ideas and new ways to learn.

At the Marilyn Mason Organ

I have been privileged to study with
Marilyn Mason through two advanced
degrees during a particularly creative
and innovative time in the {dstory of
American organ-playing: the so-called
Early Music Revival. (Several years ear-
lier, T had made her acquaintance dur-
ing the founding of the Ann Arbor AGO
chapter.) During this time of revival,
Marilyn organized the University of
Michigan Summer Keyboard Institute
(now celebrating its 25th year), which
featured the  venerable  Peter
Williams—author, performer, and inno-
vative thinker. Due to his great mind
among us, we always left the Institute
with more questions than answers! Also
at this time, Dr. Mason won for herself
a university grant to study organ-build-
ing in Europe. Thus, Professor James
Ki%)bie and I, as glx;aduate students, were
privileged to be her research assistants
visiting organbuilding shops and major
instruments of more than a dozen
builders in Germany, France, Switzer-
land, the Netherlands, and Denmark.
During these travels we personally wit-
nessed her seemingly limitless capacity
for learning and refreshing her thinking.
This single event was the start of the
famous Historic Organ Tours, the 50th
of which she recently completed. What
a way to learn about historic organ per-
formance practice. The instruments are
the great teachers!

Impressive accomplishments for Dr.
Mason, but let’s look some decades ear-
lier. Marilyn Mason had played many of
these instruments in the early years
after World War 1I. She knew the
importance of studying original instru-
ments and European musical thinking,
Thus the annuaF U-M Conference on
Organ Music was born in 1960 and has
flourished ever since. The conference
has always featured European artists
who performed and spoke about the
music of their particular country. Along

with these visiting artists came Lowell
Riley, an American who had spent years
photographing European organs and
who brought to us dazzling slide shows
of great masterpieces of organbuilding.
MARILYN MASON: fresh-thinking,
Energizer-Bunny energetic, humor-
filled, highly spiritual, and totally com-
mitted to teacl?ing students of all ages.

Innovations

e performing the Alain Trois Dances
with a troupe of U-M dance majors

® performing the Dupré Chemin de la
Croix with narration of the famous poem
by Paul Claudel and accompanied by a
PowerPoint presentation of great works
of art depicting the Stations of the Cross

¢ per orming the comp]ete organ
works of J. S. Bach three times in 1985
accomﬁanied by slides of the actual
music being played.

Quotes

“I always love a meal that someone
else has cooked!”

“Your recital isn’t over until you are in
the parking lot.”

lP was once introduced as Marilyn
Monroe.”

“See if you can get somewhere near
the right notes.”

“When you study with Dr. Mason you
have to learn to chop veggies.”

Seen and heard

Baking French bread, stacking it in
the basket on her bicycle and riding
around to give fresh bread to neighbor
friends.

Attending Bible study sessions in the
neighborhood.

’Falkin her way through customs after
visiting l%ra.nce, tryingl to explain that
those plastic bags in her suitcase were
not marijuana but herbes de Provence.

Her famous ‘Hoke Book” which was
stolen at Riverside Church one day.

My all time personal favorite
Professor Kibbie and I were tape
recording in a European church and
asked Marilyn to run the tape recorder.
She was confused: turn the tape over
and then rewind or the other way
around? Things didn’t work out correci-
ly and we lost some of our research. I
tried to cheer her up, saying: “Dr.
Mason, you were a Pﬁi Beta Kappa,
remember?” She apologized quietly and
said, “It was a low moment. %‘hey were
taking everyone!”
—Michele Johns
Dr. Michele Johns is adjunct Associate
Professor of Music, the University of Michi-
gan School of Music.

The same as ever

Recently, the Universit%r of Michi-
gan’s cable TV channel rebroadcast an
interview with Marilyn Mason first tele-
vised in 1977. The interviewer’s lon
hair, wide collar and bell-bottomeg
trousers are dated, but Marilyn looks
remarkably as she does today. She
demonstrates the organs in her studio
and Hill Auditorium with masterworks
of the repertoire played from memory
and talks of her love for the instrument
and its repertoire, including the new
music she Eas commissioned.

People around the country often ask,
“How is Marilyn Mason?” The answer is,
“The same as ever,” as that old videotape
demonstrates. After more than 50 years
on the faculty of the University of Michi-
gan, she is still as active and engaged as
ever, performing, teaching, leading
organ tours, confidently spinning off new
ideas, championing our students, and
promoting her vision for our profession.

Birthdays can sometimes ge an occa-
sion to reminisce, but Marilyn herself
doesn’t often engage in that sort of ret-
rospection. She’s far too busy making
new plans and promoting new projects.
So for Marilyn’s many friends and for-
mer students, perhaps I can suggest
some other appropriate ways to observe
her birthday:

e Attend one of her concerts (easy to
do, since she plays almost everywhere)

¢ Buy anot%)er of her recordings (a
new one has just been released)

e Play for one of her masterclasses
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* Goon a U of M Historic Organ Tour

e Perform a new work for organ, or
better yet, commission one

¢ Attend the U of M Organ Confer-
ence or Summer Institute

e Make a donation to the Marilyn
Mason Scholarship Fund at the Univer-
sity of MichiEan

e Tell a joke

» Raise a glass.

Like many other former students of
Marilyn Mason, I claim her as one of the
most important people in my life. I look
forward to many more years to enjoy her
as mentor, colleague and loyal friend.

—/7ames Kibbie
Professor of Organ
The University of Michigan School of Music

Joie de vivre

On the occasion of her 80th birthday,
all best wishes to an energetic, enthusi-
astic and remarkable lady and teacher!

When I came to Ann Arbor 37 years
ago to study organ, Marilyn’s sons were
small enough to crawl behind the sofa
when students came to her house. Now
my grandson is crawling behind the fur-
niture and Marilyn is still entertaining
students. The years have passed but her
vitality and wonderful energy remain.
Her jokes have changed but her joie de
vivre has not. Longevity alone, if that
were all there was to it, has allowed her
to affect the musical careers of hun-
dreds of students, from the United
States to Singapore!

But there is more to her endurance
than longevity. Her own professional
development has never stopped. Mari-
lzin has always kept up vvxtg the times.

er teaching reflects the traditions of
Palmer Christian and Jean Langlais, but
it has followed as well the trends of
Bach playing through the detaché 1980s
and it has included the revived under-
standing of classic French organ style
that made alternatim and Grands Jeux
household words among her students.

Presentation is everything, she has
said, in music and in food. What she
taught us about stage presence she
modeled for us in face-to-face presence.
A very few enthusiastic words in a for-
eign language coupled with her smile
have opened doors of understanding
with guests both here and abroad.

Good health and a healthy appetite
%0 hand in hand with her love of life.

or years the teacher who e lained the
grand manner of the Frenc tradition
rode to work on her bicycle. Travelers
on her University of Michigan historical
organ tours will remember her leg-
endary ability to catch a short nap on
the back seat of the bus and to rise
refreshed and ready to climb to the next
organ loft. The anticipation of the sound
of a Cavaillé-Coll organ is always
matched by the joy of savoring a great
wine and a cassoulet de Provence.

Let's see—endearing, entertaining,
energetic, enthusiastic, enduring—I
shouldn’t forget e-mail. Possibly her
favorite mode of communication
enables her to stay in touch with stu-
dents of today and yesterday and with
traveling companions from more than
25 years of European tours. I'll be send-
ir(ligda birthday greeting to her e-mail
address and I know it will be answered
promptly and with enthusiasm!

—Gale Kramer
Metropolitan Methodist Church, Detroit

New recordin

For several decades, Marilyn Mason
has enjoyed a singularly distinguished
and influential career as a recitalist and
teacher, which has taken her to major
venues throughout the world. No other
organist has been as active as Dr. Mason
in commissioning and promoting new
music.

Her latest CD, Paul Freeman Intro-
duces Marilyn Mason, consists of three
20th-century organ concertos and the
William Bolcom’s Gospel Preludes,
Book Four. Assisting Dr. Mason is the
first-rate Czech Ngational S hony
Orchestra under the able leadership of
the American conductor Paul Freeman.

The three concertos were recently
recorded in Prague’s Dvordk Hall in the
Rudolfinum on tgktle 1975 Ceskoslovenske
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James Wilkes, M. Searle Wright, Mari-
lyn Mason, 2000

M. Christian Brown (son), Amelia May
Brown (granddaughter), Marilyn Mason,
William Steinhoff (husband), Austin
Richard Brown (grandson), Edward A.
Brown (2nd son) (not included: Margie
C. Brown, wife of Christian and mother
of the two children)

hudebni nastroje organ, the first four-
manual organ in the Czech Republic
built with mechanical key action. The
concertos include Emma Lou Diemer’s
Concerto in One Movement for Organ
and Chamber Orchestra (“Alaska”),
which was premiered in 1996 at the Uni-
versity of Rlaska with the composer as
soloist. For this reviewer, the main inter-
est lies primarily in the rhythmic vitality
and divergent musical references to
Eskimo, Hassler and Hebrew themes.
Leo Sowerby’s Classic Concerto J‘or
Organ and Strings (1949) was played at
the 1957 International Congress of
Organists in London at Westminster
Abbey with Dr. Sowerby conducting
and Dr. Mason at the Harrison & Harri-
son 1937 instrument. (Mason, along
with David Craighead and the late
Robert Baker, represented the United
States at the congress.) In this sprightly
three-movement work, Sowerby brings
the classic form of the concerto har-
monically into the 20th century, and
certainly with it, romantic overtones.
After a {mlf-century it still wears well.
One of the Czech Republic’s leadinﬁ
composers, Petr Eben, is represente
by tﬁe 1982 Organ Concerto No. 2, a
work in two sections. Technical
demands are made on the performer to
successfully bring off this work; Dr.
Mason does it with her usual aplomb.
The Bolcom Three Gospel Preludes
are played on New York City’s Riverside
Church’s justifiably acclaimed 216-rank
Aeolian-Skinner-Adams-Bufano instru-
ment. The three preludes are based on

At Bach keydesk in the Arnstadt Muse-
um, UM historic organ tour 2004

With Tong-Soon Kwak and Michael
Barone
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Marilyn Mason with grandchildren
Austin and Amelia

the hymn tunes “Sometimes I Feel Like
a Motherless Child,” “Sweet Hour of
Prayer,” and “O Zion Haste” and “How
Firm a Foundation.” These skillfully
crafted works, which are performed
with great sensitivity by Mason, were
recorded in 2003 ‘and produced by
Michael Barone for Minnesota Public
Radio’s Pipedreams broadcasts.

The CD is available for $15.98 (plus
shipping) from the Organ Historical
Society; 804/353-9226;
<www.ohscatalog.org>.

—Robert M. Speed

Robert M. Speed is Professor of the
Humanities Emeritus, Grand View College,
Des Moines, Iowa.

A tribute to a beloved icon on her
80th birthday

“Set dates come.” This was one of the
many watchwords for life that 1 learned
from my mentor, Dr. Marilyn Mason, all
those years ago. On June 29 another
wonderful “set date” will arrive—her
80th birthday, and what a joyous occa-
sion for exuberant celebration! Of
course, those of us who know and love
Marilyn are keenly aware that this le%-
endary lady is totally and completely
ageless—that at eigﬁlty she possesses
more energy and wit and mental acuity
than most forty-somethings could ever
dream of having. Her incredibly success-
ful career continues at full throttle. Stu-
dents from around the world still flock to
her door, and they are rewarded with
unsurpassed educational, musical and
personal experiences that will sustain

and empower them throughout their
careers and lives. Attending one of her
performances or master classes, travel-
ing on her fabulous historic organ tours
or just spending an hour visiting with
Marilyn Mason today is still as inspiring
and energizing today as forty years ago.
Wonderful memories engulf me as I
anticipate this special “set date.” A host
of Marilyn Mason axioms resurface: “set
dates come; it’s those thin pieces that
are hardest; the performance isn’t over
until you're in the parking lot; the most
important thing is how well you know
the music; miss one day of practice and
you can tell, two days and your friends
can tell, miss three and your entire audi-
ence can tell; never é)ass up a chance to
visit a restroom,” and countless others.
I remember };rayers just before going
onstage, rolls of peppermint Lifesavers
backstage at intermission to provide an
energy boost for the second half, and her
omnigresent encouragement and sup-
port. I remember studio classes when, if
we urged persistently and strongly
enough, Marilyn would sit down and
whip off flawless performances of the
Alain Dances, the Schoenberg Varia-
tions and the Bach D-Mgjor, all at one
sitting, by memory, with total ease. 1
remember the historic organ tours, the
%roup recitals in Europe, the joy of
eing students under Marilyn’s win
again. I remember how Marilyn invite
my husband and me to her home for
prayers and shared tears over breakfast
when we learned that our dear friend
and colleague, Carol Teti, was dying, I
remember the warm hospitality of d%li-
cious meals and cozy evenings spent in
Marilyn’s home . . . and always I remem-
ber the laughter—the never-ending sup-
ply of wonderful jokes and hilarious true
stories she has collected during a life-
time of optimism and joyous adventure.
New generations of “student scholars
continue to reap this bounty every year.
I am Marilyn Mason’s student, and I
will always be her student; anyone who is
rivileged to work under Marilyn’s tute-
age remains her student for life. Mari-
lyn Mason’s musicianship is unparal-
leled, her scholarship and intellect are
impeccable, and the breadth and depth
of her experiences are endless. Howev-
er, even more priceless than all these
gifts combined is the example that she
sets in every aspect of her professional
and personal life. Every day of Marilyn’s
life is an inspirational example of all that
she teaches. She works harder and more
energetically than most of her students
can possibly manage; she demands even
more of herself musically and personally
than the high standardsshe sets for her
students; she inspires her students to do
even better than their best, because she
always does her best. Marilyn is dee}i}y
religious, but instead of preaching, she
demonstrates her faith through her
example of flawless ethics and morality,
her selfless dedication to service and her
genuine respect, tolerance and affection
or all whose lives she touches. These
long years later—after all the musical
knowf;,dge and skill, all the professional
opportunities, all the teachin methods,
performance techniques an tricks-of-
the-trade that have served me so well
throughout th teaching and performing
career—it’s the example that Marilyn
sets that has been her greatest gift of all
to me. I am humbled and deeply grate-
ful for the privilege of having studied
with Marilyn Mason, for having my own
students go on to earn doctoral degrees
with her, and especially for the honor of
calling her my friend.
Happy 80th birthday, Marilyn! Please
continue sharing your immeasurable
ifts and boundless energy with stu-
ents at The University of Michigan and
with your loyal admirers throughout the
worlc{ for many years—through many
“set dates” to come. I hope I receive the
special honor of being asked to write a
message to you again on your 90th.
—Mary Ida Yost
Mary Ida Yost is Professor Emerita of
Music ‘at Eastern Michigan University. She
received the Master of Music degree at The
University of Michigan in 1964 and the Doc-
tor of Musical Arts degree in 1970, both as a
student of Marilyn Mason.
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