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VCLUNTARY ¥V . . o i i s s v v e e s o w s . JOHN STANLEY

Stow (1713-1786)

ALLEGRO
PASSACAGLIA . . . . v v v v v v v . Jouann Kesear Kerie
{1627-1693)

ECHC AD MANUALE DUPLEX |, , . . . . . « . . SaMUEL ScHeElDT
Forte er Lene, a 4 VYoo {1587-165Y)

TWC CARCLS . . . . . . . .. .. .. Je;aN Francols D'AsNDRIEY
Noel DE SaINTONGE (1682-1738)
UNE BERGERE JOLTE

CHORALE PARTITA . . . . . . . ... ... +« « o J. 8. BacH
EINIGE CANONISCHE VERANDERUNGEN {1685-1750)
UBER DAS WEIHNAGHTSLIED "Yom HivMeL Hogw"

TROIS DANSES |, , . . . .. a4 s e e s e s e s JEHAN ALAIN
JOTES {1911-1940)
Deuits [Dawnse runeere)

Lurres

VARTATIONS ON A RECITATIVE, OP. W0 ., , , AaNoLD SCHOENBERG
. . (1874-1951}

VERSET, POUR LA FETE DE LA DEDICACE OLIVIER fegdtaen
{1908~ )

CONCERT VARIATIONS CN THE AUSTRIAN HYMN . Jokn KnowLes Palne
CP. 3 {1839-190¢)
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JCHN STANLEY, ALTHOUGH S5LIND FROM EARLY CHILDHOOD, STUDIED ORGAN
AND wAS SCON ABLE To FILL CHURCH POSITIONS, IN 1779 HE SUCGEEDED
WILLiam Boyce as MASTER oF THE KING's BAND oF Musiclans. He
ENJOYED THE FRIENDSHI P OF G. F. HANDEL AFTER WHOBE DEATH HE GON~
DUCTED THE CRATORIO PERFGRMANGES.

JOHN KASPAR KERLL gTuDlEo IN VIENNA UNDER YALENTIN! AND IN ROME
UNDER CARISSIMI. RETURNING TO GERMANY HE BEGAME KA PELLMEISTER AT
MunicH., HE WROTE LARGE QUNNTITIES OF ORGAN MUSIC, SUITES FOR
HARPSIGHORDE, A NUMBER OF MASSES, A REQUIEM FOR FIVE VOICES AND
SOME BACRED CONCERT!.

SAMUEL SCHEIDT, 4 ruPIL OF SWEELINGK AND LATER KAPELLMEISTER AT
BRANDENBURG  WAS AMONG THE FIRST To TREAT THE WORKING~OUT OF THE
CHORALE ARTISTICALLY AND IN TRUE ORGAN STYLE, His COLLEGTED
WORKS EMSRACED FIVE VOLUMES, PUBLISHED tn THE 1930's,

JEAN FRANCCIS DYANDRIEU, oRGANLST AT SAINT-MERRY In Paris, Pug-
LISHED A BOOK OF TRIO SONATAS FOR ORGAN AND OTHER WORKS FOR 8OLO
¥IOLIN, ALSC & TEXT ON THE PRINC]PLES OF XEYBOARD ACCOMPAN]MENT
AND MANY ORGAN PIECES AND sONGS. HIS [MPORTANGE LIES IN HIS WORKS
FOR THE KEYBGARD WHICH HE WROTE |N A STYLE CLOSELY RESEMBLING
Courertn's.

JOHAUN SEDASTIAN BACH scARCELY NEEDS A 510GRAFPHICAL SKETCH, EXCEPT
T SAY THAT HE COMFOSED A PRODIGIOUS NUMBER OF ORGAN, HARPSICHORD,
CHORAL AND ORCHESTRAL WORKS. THE CHORALE PARTITA, WHICH ARE SETS
OF VAR!ATIONS ON CHORALES, WERE COMPOSEC WHILE HE WAS BETWEEN 15
AND 18 YEARS OF aGE. THIS SELEGTIONW, TRANSLATED, IS "sOME cANONIG
VARLATIONS GN THE CHRISTMAS TUNE "FROM HEAVEN ABOVE™,

JEHAN ALAIN STUDIED FIRST WITH HIS FATHER AND LATER wITH MaRCEL
Dusme, PauL Dukas anp Rocer-Ducasse, DESPITE HIS YOUTH, HIS WORKS
RUN TO 127 OPUS NUMBERS — MOSTLY FOR ORGAN AND PlANO, He wroTe
"TROtS DANSES™ AT THE DEATH OF HiS YOUNGER SISTER WHO PER|SHED DUR-
ING A MOUNTAIN-CLIMBING EXPEDITION, ALAIN HIMSELF wAS XILLED In
WORLD WAR TWO.

ARNCLD SCHCENBERE WROTE This omus WITHIN THE LAST TEN YEARS OF HI§
LiFe. HE SEEMS HERE TO REAFFIRM THE GREDO THAT GOOD "AND BEAUT!FUL
Muslc CAN STILL BE WRITTEN WITHIN TONAL LIMITS,  MARILYN MAson, wHO
STURIED WITH SCHOENBERG, HAS MADE HER OWN REGISTRATION, UNBER THE
DIRECTION OF THE COMPOSER, WHEN SHE FLAYED THE wCRK.IN Los ANGELES,
SCHOENBERG HEARD 1T FOR THE FIRST TIME ON THE [NSTRUMENT FOR WHIGH
I'T WAs WRITTEN, BECAUSE OF THE CHROMATIC NATURE OF THE MUSIC, NO
KEY SIGNATURE 135 USED, BUT THE MUSIC 1§ DEF{NITELY GCOMPOSED WITH
STRONG AND REPEATED REFERENOCE TC THE KEY OF D MINOR, THE Varia-
TIONS CONSIST OF THE RECITATIVE THEME, TEN VARTATIONS, A CADENZA,
AND A FUGUE-FINALE.
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g P oy 0B A TERQRER, IND T g
; + T+% FARTE LOMBERYATORY WHERE Wi
L Jusam AnD PALL DURAS, WINNING PRIZES FOR KARMONY, ORCaN;
TP LATION AND COMPOSiTION, HE BERVED IN THE FRENCH ARMY M
VorLD YrR Two  AND WAS TAKDH PROSONER IN 1940, sUT REPAIRIATED N
13%2, b2 Is ONE OF THE MOST ORIGINAL MODERN COMPOSERS AND THEOR!STS,
f1lD EMTIOYS A WiDE RANGE OF SOURCES FROM GREGORIAN CHANTS TO ORIENTAL
RHYTHMI. A MYSTIC BY NATURE, HE STRIVES TO FIND A RELATIONSH P BE-
TWEEN PROGRESSIENS OF SOUNDS AND RELIGIOUS ENTITIES.

JCHN KNCWLES PAINE, porn IN PORTLAND, MAINE, WHERE HIS$ FATHER KEPT A
MUSIC STORE AND COMOUCTED THE TOWN BAND, STUDIED IN BERLIN AND GAVE

A NUMBER OF ORGAN ReECITALS in EUROPE AND AMERICA BEFORE SETTLING

DOWN TO BE AN ORGAMN]ST IN BosToN AND PROFESSOR oF Music AT HARVARD; -
THE FIRST PROFESSORIAL CHAIR IN MUSiC IN ANY AMERICAN UNIVERSITY.

HE HAS WRITTEN A LARGE VARIETY OF MUSIC OF ALL TYPES [NCLUDING &
MCENTENNEAL Hymn IN D' {FoR PHILADELPHIA, IN 1876).

CR. MARILYN MASCN 1s PRoFEssCrR OF Music AND CHALRMAN OF THE CRGAN
DEPARTMENT AT THE UNIVERSITY OF MicHIGAN, AMN ARBOR. SHE HAS BEEN
GUEST PROFESSOR AT COLUMBIA UNIVERSITY, AND ALSO AT Union ThEOLOG-
1eAL SEMINARY, WHERE SHE RECZ]VED THE DogTeor oF Sacrep Music DEGREE
tw 195%. Dr., MASON HAS BEEN HEARD IN REGITALS THRoOuGHAUT NokrTtd

AND SouiH AMERICA AND EUROPE, COHE WAS THE FIRST AMERICAN WOMAN TO
PLAY IN WESTMINSTER ABBEY, WHEN SHME REPRESENTED THE UNITED STATES AT
THE INTERNATIONAL CONGRESS OF CReANISTS IN 1957,  SUBSEQUENT TOURS
OF EUROPE HAVE INCLUDED TWO RETURN ENGAGEMENTS AT WESTMINSTER ABBEY
{4n 1968 AND 1966), THE LATTER ON THE OCCASjOM oF THE SO0TH ANN{VER~
SARY OF THE ABBEY, A$ WELL AS APPEARANCES N Lonpon {Roval FEsTivaL
HatL), Ep|wsureH, HaMBurg, BERLIN AND VIENNA. IN 1960 SHE RLAYED
FOUR CONCERTS AT THE AUDITORIO NAGIONAL IN Mexico CitTy,—-THE FIRST
WOMAN ORGANIST TO PLAY IN LATIN AMERICAN, AND IN 1963 SHE RLAYED IN
SPaIN AT THE INTERMATIONAL COMGRESS OF CRGANISTS. IN JaNuaRY 1966
AND 1967 SHE TAUGHT AND PLAYED AT THE INTERNATIONAL FESTIVAL OF
Muslic iN BraziL. BECAUSE OF HER INTEREST IN GONTEMPORARY MUSIC,
DR, MASON HAS COMMISSIONED NUMEROUS COMPOSERS TO WRITE FOR THE ORGAN
AND HAS GIVEN MANY PREMIERE PERFORMANCES.

THE PIPE CRGAN MERE AT ST, MARY'S BasiLIGA WAS BUILT BY THE
Casavant Freres Lree, oF STE. HyacInNTHE, P.Q., AND wAS INSTALLED
IN 1952, [T DERLOYS FORTY-S1X RANKS OF PlPES OVER THREE MANUALS
AND PEDALS, AND FEATURES THE TONAL TREATMENY OF THE PIPES WHICH
1§ KNOWN A8 MCLASBIC VOICINGY,



