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Presto (Concerto V)i i v _George Frederic Handel

In 1736 Handel introduced an absolute novelty by playing a Concerto with
orchestra between the parts of each oratorio he produced at the Haymarket
Theatre in London, which was provided with a small organ. These concertos
were purely secular in character in contrast to Bach's organ works written
primarily for church use. This very fast movement is the final section of
Concerto No. V.

T R 01 (a s FOUU RTINS SRR IPPT S S T _Johaan KNasper Kerll

The compositions of Kerll (1627-1693) embiace nearly every field and are
considered important contributions to {he German seventeenth century music.
His student days were spent in Rome under Carissima and Frescobaldi and
later he divided his time as court conductor between Munich and Vienna.
His works display the Italian style which were nol affected by the North
Cerman influence of Sweelinck.

“Le Cuecu” is a composition of the seventeenth century written in Ifalian pre-
fugal form, based on the peculiar call of the cuckoo.

*Prelude and Fugue in D Major... o T T PRVERCRES ~J. S, Bach

The Prelude is in French Overture design. A strong majestic opening is
followed by a sustained yet moving middle section. It cleses in the dramatic
mood of the beginning, The Fugue is in light scherzo style. The theme is
tossed from key to key, building up to a brilliant elimax with the theme

introduced in the pedal.

e, e
Adagior i s o I I R i FPONE LASE
Fantasie and Fugue on BACH ... T o Frans Lisst

In German nomenclature, the letters B A CH represent the notes B-flat, A,
C, B-natural. On this chromatic theme the composer has written a turbulent
composition in free and exciting style—a work in homage to Bach.



INTERMISSION

FEpilogue (Pedal solo). ... R R RS s farme s Tean Langlais

This is the final piece in a set of eight called “Hommage a Frescobaldi.,” It
uses a theme of that Italian master beginning with a bravura passage followed
by a fugue. Langlais is the blind organist of Ste. Clothilde in Paris.

*Two Hymn-Preludes i earle Wiright

Greensleeves

Brother James' Air

Searle Wright, a contemporary American composer, is organist and choir-
master of St. Paul’s Chapel, Columbia University, and is on the faculty of
Union Theological Seminary. “Greensleeves” is an old English melody
popular now as a Christmas carol—‘What Child Is This?” *“Brother James’
Air” is a tune by James L. M. Bain, a Scotish clergyman. It is usually
associated with the words of the 23rd Psalm.

REHIETS, susiammmssmimmsasm g mom msy e Seth Binghan

Seth Bingham is also a contemporary American composer. He was formerly
organist of the Madison Avenue Presbyterian Church, New York City, and
on the facully of Columbia University., “Roulade” is a coloratura piece
which consists of many passing notes, simply harmonized.

Grand Choeur Dialogue ... ... ... . . R Euwgene Gigout

It was customary to furnish the French cathedrals with two instruments, a
small choir organ located in the east end to support the singing, and a large
organ or “grande orgue,” over the entrance at the west end for solo parts,
preludes, postludes, where the organist could display his virtuosity. In this
“Dialogue,” Gigout uses these two musical entities by stating one phrase on
the small organ, and repeating it with full organ like a resounding chorus.

*Recorded by Marilyn Maseon on Aeclian-Skinner Records, Vol. VII.
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